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Style, says Bagehot, is a " j> TZ* MM1 gwoz"," but BufFon
knew better and had the courage to utter a plati-
tude: " Le style n'est que 1'ordre et le mouvement
qu'on met dans ses pensees."16 The data of
stylistic criticism indicate that he was right. What-
ever Bagehot may declare in a flight of eloquence,
practically he observes that the great merit of
Gibbon's style is its continual forward movement
and the great defect of Sterne's its distracting want
of coherence.17 Aided by BufFon, he might have
gone further with Sterne, for certainly his style
is the disorder and retrogression which he introduced
into his thoughts. But at any rate it is clear that
Bagehot searches for order and movement, and
doubtless in their widest meaning these two qualities
are the basis of all artistic technique. Bagehot
writes:
The art of narration is the art of writing in hooks-
and-eyes. The principle consists in making the appro-
priate thought follow the appropriate thought, the
proper fact the proper fact; in first preparing the mind
for what is to come, and then letting it come. This
can only be achieved by keeping continually and
insensibly before the mind of the reader some one
object, character, or image, whose variations are the
events of the story, whose unity is the unity of it.
He then goes on to explain that Scott achieves this
unity in the midst of change by keeping before the
reader " the mind of some one person," Hume, by
holding up a point of view or general idea, Macaulay,
by presenting a picture which is continually fading
into another picture.17 Evidently, this theory,
analysed to the bottom, maintains that the chief
elements in narration are unity and progression,